Music 242: Proseminar in Baroque Music
Dramatic Representation in Baroque Opera and Cantata (Fall 1997)
Instructor: David Schulenberg (Hill Annex, Rm. 1; office hours M 1-2, W 10-11)
Meetings: Mondays 2-5 (Hill 205)
This course will investigate how ideas, characters, and action are represented in various Baroque
dramatic musical forms. We will consider operatic works (drammi per musica) by Monteverdi,
Rameau, Handel, and J.S. Bach. Our goals will be: to gain an intimate knowledge of the works
mentioned; to become familiar with recent scholarly writing relevant to the topic of dramatic
representation in these works; to develop and apply various methods of analyzing and interpreting these
works; and to consider how (or whether) music in fact contributes to drama and the representation of
ideas in Baroque stage works.
Plan of work. Each week, seminar members will be expected to report on and discuss assigned reading
and listening selections; they will also be asked to formulate questions and to investigate them by
pursuing additional reading and listening as well as independent analysis. Findings will be regularly
presented in short written reports (3-5 pages) also delivered orally to the group, which will also serve as
the basis of further discussion; topics will range from sources and editions to criticism and analysis.
In addition, participants will submit a term paper at least 15 pages long (exclusive of notes, examples,
and tables). This paper may be on any aspect of the works studied in the course, or on some aspect of
criticism or interpretation suggested by them or the reading. It may incorporate portions of
presentations previously prepared for the seminar. A twenty-minute aural presentation of this paper to
the group will serve as the final examination. A 150-word abstract of each paper, stating the proposed
topic and general approach, is due four weeks before the final meeting; attached to this abstract should
be a bibliography. A rough draft is due at the second to last meeting of the semester.
During the first two weeks of the semester, I will meet with each member of the class to discuss his or
her expectations of the course and particular interests. Students should come prepared to indicate any
special topics, readings, or other matter that they would like to pursue, and we will try to find ways of
incorporating these into their work for the course. I will also meet on a regular basis with each member
to discuss their work and contributions to the course and, especially, the final paper.
Grades will be based on attendance and participation (approximately 25%), short written reports (25%),
and term paper (50%). Acceptable work will receive a P; work significantly above average will receive
an H. Attendance is mandatory; failure to attend meetings or to contribute constructively to
discussions, as well as late or inadequate written work, will be grounds for an L.
Works to be studied (recordings and scores on reserve):
Monteverdi, L'incoronazione di Poppea
Rameau, Hippolyte et Aricie
Handel, Giulio Cesare in Egitto
J.S. Bach, Coffee Cantata

Comparative material (for Handel):
Carl Heinrich Graun, Cleopatra
Johann Mattheson, Cleopatra
Antonio Sartorio, Giulio Cesare in Egitto
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